Preface

FASCINATION WITH THE HYBRIDITY of the Mediterranean
cultures has a long history in the scholarly narratives. At the same
time, many misrecognitions, misunderstandings and stereotypes are
produced about this region. Scholars have emphasized the problem-
atic notion of the Mediterranean and the very field of Mediterranean
studies as the product of orientalistic discourses of Western scholar-
ship (Herzfeld 1980; Llobera 1986). They also criticized the binaries
present in the dominant scholarly discourses such as the North/South,
Christianity/ Islam, honor/shame, masculinity/ femininity, and tradi-
tion/modernity. Michael Herzfeld has asserted the problematic con-
cept of the Mediterranean culture as one unified entity, challenging
the ambiguous discourses on Mediterranean, which is recognized at
the same time as the centre of European culture and the ‘incomplete
European space’. By the concept of Euro-Mediterranean, this ambigu-
ity seems to be challenged, although it does not offer essentially new
approaches in avoiding colonialist premises.

The main idea of the Journal is to present the Euro-Mediterranean
as an imagined space, a performative category constantly re-construc-
ted though the dominant discourses. It proposes a scholarly response
to the current political actions of making a new ‘biopolitical’ region.
One of the main goals of the Journal is to examine the very discourses
and practices that shape the concept of Euro-Mediterranean and also
to provide a critical stance toward the official narratives associated with
this idea. The Journal aims to challenge fixed representations of this
area, with an intention to show that the ‘natural” cultural unity or co-
hesion is constructed through official cultures and dominant politics.
The main attempt is to avoid the concepts of homogeneous cultures
or historical traditions, and their ‘univocal” representations. In this re-
spect, the general approach we suggest here avoids a reductionist ap-
proach, an essentialized idea of culture as the property of an ethnic
group. In order to present the ‘polyvocality’ of the Mediterranean so-
cieties and cultures, the general orientation of the Journal supports the
studies focused on dynamic and transgressive cultural productions and
performances of identities.
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We enthusiastically present this inaugurational issue not as a com-
plete product, but rather as a basis for a further rethinking of the
acute questions concerning this area, such as hegemonic discourses of
cultural interaction and multiculturalism, issues of Eurocentrism and
new colonialism, illegal migration, conflicted or divided regions. The
first issue focuses on intercultural exchange and dialog in the Euro-
Mediterranean, with the main intention of giving an insight in the
complexity of intercultural dialog as a social reality itself. The leading
idea was to show that intercultural dialog is not just a result of dom-
inant politics and political strategies of multiculturalism, but a real,
unavoidable phenomenon. As Seyla Benhabib points out, ‘the cultures
are formed through complex dialogs and interactions with other cul-
tures, as an inseparable part of the constant creations, recreations and
negotiations of imaginary boundaries between self and others’ (Ben-
habib 2002, 8). At this point, it is important to emphasize that dia-
log is only possible when the concepts of coherent and pure cultures
are abandoned and when alternative voices and narratives are included
along with the dominant ones. Therefore, this issue does not reflect
only on the official cultures and dominant politics, but also brings to
the fore unofficial public sphere and alternative voices.

The main questions tackled in this issue are the strategies of con-
struction of East and West in connection to the concept of Otherness,
as well as minority-majority relations and their role in cultural interac-
tion in the Euro-Mediterranean. All this questions refer to the pivotal
issues related to the field of Mediterranean studies, pointing out its
association with ethnocentrism, colonialism and imperial domination.
Thus the contributions also challenge the idea of knowledge produced
beyond the dominant politics, and ‘neutrality’ and ‘detachment’ asso-
ciated with the academic work.

The issue is divided into three micro-thematic blocs. The first one
is dedicated to rethinking the concepts of Mediterreneaness and the
intercultural dialog in historical perspective. David Ohana addresses
the dynamics in conceptualization of East and West and the notion
of Mediterranean in connection with the Zionist movement in Israel.
By looking into these two geopolitical concepts the article seeks to
examine the genealogy of the cultural discourse, tracing the political
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development of the crusader myth in creation of the image of Israel
as a Western country. Roser Salicrt i Lluch’s article is focused on the
transversal figures that were able to cross religious and cultural bound-
aries in Medieval Mediterranean Iberia. In the same way as Ohana,
she examines discourses of constructing and understanding the Other,
showing how the concepts of intercultural dialog are very often exclu-
sively led by the pragmatic reasons.

Next two papers are more applicative, exploring the ways the var-
ious concepts of culture can be employed in intercultural legal com-
munication and in creating soft social infrastructure. Alenka Kocbek’s
paper proposes a strategy suitable to the specific requirements of in-
tercultural legal communication, while Alexi Danchev provides a study
of the role of soft social infrastructure in the strategies of inclusion of
Roma community into the dominant culture in Bulgaria.

The last part of the issue is dedicated to the role of art in artic-
ulation of cultural interactions. Essica Marks’s contribution takes a
critical stance toward the official culture policy toward Arab minority
in Israel, examining the alternative voices in establishing new bridges
between minority and majority cultures. By examining the Orientalist
tradition in the Elizabethan theatre, Tahar Bayouli intends to empha-
size a multi-sided nature of the Orientalism and its role in construc-
tion of the image of the East.

Ana Hofman
Editor
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